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Task for Sun Music 
Notes on ‘Sun Music’ 

This is a longer poem in dramatic monologue form, published for the first time in this volume. 

The poem is in two parts. In the first section, an adult remembers time spent with her father 
and observes his metamorphosis from troubled drinker to nature lover. The mood is elegiac, 
commencing with ‘I remember’ and later moving to ‘I can still see him’. 

In the second section, the poem is now presented from the father’s perspective: a meditation 
on his minute observations of nature and how these have changed him. 

We can observe parallels in structure, imagery, preoccupations and phrasing that unite the 
two perspectives in a shared, familial contemplation and celebration of the redemptive power 
of the natural world. 

Use this poem to consider the impact of form. The dramatic monologue provides for a more 
intimate and direct engagement with the subject than ‘Bahadour’ or ‘The Domesticity of 
Giraffes’. Students can consider how ‘Bahadour’ implied the child’s inner life, but ultimately 
the reader was left to infer how he might feel. Here, the reader has a different kind of access 
to the personae, whose voices are respectfully imagined and created. 

The form also leads to structural choices like elongated phrasing through enjambment. 
Encourage students to notice enjambment and caesura and the ‘stream-of-consciousness’ 
effect that these have. 

Another quality of this poem is Beveridge’s extensive use of listing and naming. Martin Duwell 
describes this as ‘a syntactic gesture, a kind of spinning-out parataxis’ that both expands the 
‘texture and imaginative compass’ of her work and tightens it with the precise naming. 

In other words, the listing and naming is quite exaggerated, providing a huge amount of detail 
in a way that both paints a precise scene and is significant to characterisation (i.e. the 
importance of detailed natural observation to redemption through nature). 

Duwell also comments that the act of naming is an ‘Edenic activity’ that contributes to the 
tone of some of her more ‘rhapsodic’ poems. The word ‘Edenic’ can mean ‘of the Garden of 
Eden’, but also ‘unspoilt and idyllic’. In the Biblical creation story, listing and naming was 
important as God established the world, everything in it and humans’ roles overseeing it. 

(Students could read Genesis 1–2 to see how God speaks the world into existence, especially 
2:19–20, in which Adam is tasked with naming all the living creatures that have been made 
and placed in the Garden of Eden with him.) 

A spiritual association like this is not surprising, given Beveridge’s strong connection with 
nature and the poem’s equally strong theme of nature’s redemptive and restorative power. 

https://www.vocabulary.com/dictionary/elegiac
https://www.poetryfoundation.org/learn/glossary-terms/enjambment
https://www.poetryfoundation.org/learn/glossary-terms/caesura
https://literarydevices.net/stream-of-consciousness/
https://sydneyreviewofbooks.com/review/sun-music-judith-beveridge/
https://literarydevices.net/parataxis/
https://www.merriam-webster.com/dictionary/rhapsodic
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